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“Universalwoman™: Sculpior Claire McArdle watches as Chad Lertora (left to right), Sauro Bertagnini and Mike Lehr

guide one af the caryatids into place.

Message
in Mar

The ancient-like figures that
adorn Baltimore’s Marian
House reflect a more
modern view of beauty and
the face of the city.
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n ancient Athens, artists adorned buildings

with sculptures of the human figure, called

caryatids, that reflected the Greel ideal of
beauty.

In modern-day Baltimore, architects have

collaborated with a Maryland sculptor to cre-

ate four caryatids that reflect a different sort of ideal.

The polished marble on the faces and hands is
dark, in contrast to the light headdresses and
robes, Two have broad noses and full lips that sug-
pest an African-American heritage. The other two
have features that seem European. Any of the four
eould be right off the streets of Baltimore,

These are the American Caryatids, a serles of fe-
male figures made in Carrara, Italy, and shipped to
Maryland last month. They have been erected on
the side of Marian House, a building that provides
transitional housing and other services for women
who have suffered from spousal abuse, drug addie-
tion and homelessness,

Produced by an unusual alliance between the
nonprofit organization that muns Marian House and
local supporters of the arts, the caryatids were de-
sligned as an allegory of the transformation women
in the program go through.

At a cost of $130,000 for the four, they represent
one of the largest investments made for public art in
Baltimore in the last decade. They will be dedicated
at 5:30 p.m. today as part of a $3.4 million addition to View: Marian House resident Laurel Arthur
the building at 949 Gorsuch [See Sculpiures, 8x) walches as the sculplures are put info place.
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Sculptures wear faces of grace

| [Sculptures, from Page Ix].

Ave, in Better Waverly.

Sculptor Claire McArdle
said she sef out to take the
classical Greek prototype of
the caryatid and translate it to
contemporary America. She
has given the figures different
stances and named them after
four virtues: Honesty, Integ-
rity, Patience and Trust.

Asked whether the figures
are meant to represent Afri-
can-Americans or people of
any other race, she said that's
up to the viewer.

“They're inspired by people
I see out in the world,"” she
sald. “They're not all black,
but they all have strong fea-
tures. ‘Universal women' 1s'a
good term touse.”

MeArdle has worked in studios
In Carrara for the past 15 years, and
took two years to carve the caryat-
ids, each 6% feet tall, out of bardig-
lio marble. She was assisted at the
Installation last week by two Ital-
lans, Sauro Bertagnini, who owns
the studio where she created the
caryatids, and Bruno Pon, one of
four artisans who worked with her.

McArdle said she gave the cary-
atids a range of facial features to
reflect that “we are a mix” of races
and backgrounds in America. She
added that the figures are inspired
by the women who come to the
Marian House program and com-
plete it. Just as human figures can
be carved from rough stone, she
explained, women can emerge
from the Marian House program to
become the self-sufficient individ-
uals they strive to be.

“I wanted them, beyond sym-
bolizing any gender or race, to
| symbolize inner strength and
beauty,” she said.

Headed by Sister Augusta
Reilly, Marian House began in 1982
in the former St. Bernard's Con-
vent on Gorsuch Avenue as 8 way
to provide temporary living quar-
ters for women and their children.

The wormen who live at Marian
House are struggling to overcome
a variety of factors that have led
them to homelessness, including
poverty, chemical addition, abuse,
mental illness and even inecarcera-
tion. The residents, who typically
, range in age from their 20s to their
408, go through an eight-month
program that offers instruction in
daily living skills, counseling and
employment training, with empha-
gis on nurturing self-esteem.
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Virtuousvisage: This sculpture, called
Palience, was carved in Carrara, italy, by
artist Claire McArdle.

“The mission is to give troubled
wornen the tools they need to real-
ize their potential,” Reilly said.

In 1998, Marian House's direc-
tors hired ECM Architects to de-
sign an expansion and renovation
of the present building so they
could accommodate more people,
The staff was being forced to turn
away five out of every six appli-
cants due tolack of space.

The construction project just
completed has almost doubled the
number of one-rooim apartments
available at the Gorsuch Avenue
location, from 16 to 30. It also in-
cludes four three-bedroom apart-
ments for families, a multipurpose
room, kitchen, lounges, offices and
dining and meeting spaces. At its
center is the seulpture garden and
fountain.

The idea for the caryatids came
from architect Brian Eelly, who de-
signed the Marian House addition
for ECM. He envisioned four fe-
male sculptures on'the facade of
the bullding and two at the front
gate, most likely in terra cotta, as
“healing symbols” that could help
tell the story of the women who
seekrefupe inside,

When a preliminary drawing of
the building appeared in The Sun
in August 1889, no sculptor had
been selected. But another local
architect, Frank Lucas, thought it
would be the perfect commission
for MeArdle and told her about it
She contacted Marian House and
got the commission.

After she began thinking about
the caryatids, McArdle suggested
marble would be more durabie and
appropriate than clay. It was also
more expensive, but she offered to
create four marble figures for the

same price as six terra cotta
figures.

The directors of Marian
House were skilled in finding
funds for transitional housing,
but they weren't accustomed
to seeking money for public
art. One board member, Patty
Batza, strongly encouraged
the board to pursue it. An-
other, Alan Evans, contacted
the TEF Foundation, an or-
ganization in Annapolis that

provides funds for “open
spaces, sacred places.” Its
founders, Tom and Xitty

Stoner, weren't familiar with
MeArdle, but they liked her
work and agreed to support
the Marian House project.

Other support for the
sculpture garden came from
MMichael and Patty Batza, who do-
nated the sculpture entitled Pa-
tience in memory of their mothers;
Darielle and Earl Linehan, who do-
nated Integrity in memory of their
mothers; Friends of Sister Ellis
Denny and the School Sisters of
Notre Dame, who donated Hon-
esty; and the Sisters of Mercy, Bal-
timore Regional Community, who
donated Trust. Other major con-
tributors to the sculpture garden
were the Marjorle Cook Founda-
tion, the William G. Baker Jr. Me-
morial Fund and the Koinonia
Foundation.

Money raised for the sculptures
and courtyard — about $300,000 in
all — came in addition to the $3.1
million raised from a combination
of public and private sources to ex-
pand and renovate the building.

Reilly said the art-related dona-
tions were critical to completing
the project because the groups
that typically support transitional
housing programs don't normally
provide money for public art.

She said residents have taken
great interest in the carvatids, and
some have even tried to decide
which one they most resembile,
The Marian House, meanwhile,
has incorporated images of one
caryatid, Integrity, in signs
throughout the building,

To Gail Chapman-Robinson, a
former resident who will speak at
the dedication, the four caryatids
are the women of Marian House.

“The spiritual prineciples that
these female sculptures represent
are spiritual principles that Mar-
ian women aiso possess,” she sald.
“Honesty, Integrity, Patience and
Trust. God freely gives them all to
those who ask.™





